An CRUITIRE

VOL 7 | 2020

An Cruitire 2020
CO-EDITORS

Rachel Duffy and Fiona Gryson

EDITORIAL COMMITTEE

Rachel Duffy, Fiona Gryson, Aibhlín McCrann
and Áine Ní Dhubhghaill

Coiste Cairde na Cruite | Cairde na Cruite Committee
CAIRDE NA CRUITE OFFICERS President: Sheila Larchet Cuthbert
Chair: Áine Ní Dhubhghaill
Secretary: Helen Price
Treasurer: Kieran Cummins
COMMITTEE

Festival Director: Aibhlín McCrann
Minutes Secretary: Fiona Gryson
Harp Hire: Áine Ní Dhubhghaill
Cormac de Barra, Maureen Daly, Rachel Duffy, Deirdre Ní Bhuachalla,
Síofra Ní Dhubhghaill, Méabh McKenna and Tara Viscardi

REGISTERED CHARITY

No. CHY 9687

CONTACT

Email: info@cairdenacruite.com
Website: www.cairdenacruite.com
Social Media: www.facebook.com/CairdeNaCruite

MEMBERSHIP

Family €30 p.a. Individual €20 p.a. Student €10 p.a.

An Cruitire contents © Cairde na Cruite unless otherwise stated. An Cruitire is the annual newsletter of Cairde na
Cruite. Cairde na Cruite can accept no responsibility for the accuracy of articles or statements appearing in this
publication. Any views or opinions expressed are not necessarily those of Cairde na Cruite, unless otherwise stated.
Cairde na Cruite reserves the right to make decisions on any article submitted and
to refuse publication if it deems appropriate.

2

Contents

Eagarfhocal | Editorial ...................................................................................... 4
Message from the Chair .................................................................................... 5
Sixty Years of Cairde na Cruite ......................................................................... 6
Cairde na Cruite Activities .............................................................................. 11
Scéim Ligin Cruite | Harp Hire ...................................................................... 16
Harping through COVID-19 ........................................................................ 18
Highlights from the Harping Calendar ........................................................... 24
Glimpses of the Irish Harp in Spain and Spanish Flanders, 1611-35 ............. 46
Did Carolan Meet Geminiani? ........................................................................ 51
Home is where the Harp is: Resources and Useful Links ................................ 52
New Releases: Harp Albums and Publications ................................................ 54
Cairde na Cruite Publications ........................................................................ 57
A New Arrangement: ‘Carolan’s Quarrel with the Landlady’ .......................... 58
Competition Time ........................................................................................... 60
Harp Makers in Ireland ................................................................................... 61
Support Cairde na Cruite ................................................................................ 62
Harp Dates for your Diary .............................................................................. 62

3

Eagarfhocal

Editorial

We hope that you will enjoy the latest edition of An Cruitire, Cairde na Cruite’s annual
newsletter. This edition details a variety of harping highlights from Ireland and further
afield, showcasing the many creative ways in which harpers have responded to what has
been a very different and challenging year.
Warm thanks to all of our contributors for generously sharing their experiences with us.
Special thanks also to Aibhlín McCrann and Áine Ní Dhubhghaill for their assistance
throughout the editing process, to Mary Guinan for her wonderful design of the
newsletter and to Caitríona Rowsome for her exceptional work on An Cruitire over the
past six years.
Wishing you all a happy, healthy, and harp-filled 2021.
Guímis 2021 sona, sláintiúil daoibh go léir agus go raibh ceol cruite le cloisteáil ó
cheann ceann na bliana. Táimid ag tnúth go mór leis na himeachtaí atá romhainn.
Rachel Duffy and Fiona Gryson
Co-Editors
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Message from the Chair

Fáilte mhór romhaibh chuig An Cruitire. Tá súil agam go
mbainfidh sibh sult as ár nuachtlitir i mbliana.
What a year 2020 has been! Could we ever have imagined how a virus
would cause such devastation in our world? Our thoughts are with all
who have lost loved ones and those whose lives have been utterly changed.
The lives of professional harp players, teachers and students have changed
dramatically. We hope our activities help to keep the passion for the harp
alive and resounding in your hearts throughout these difficult times.
The harp has been a powerful source of strength and joy to so many in the past year and though all of our
events were subject to Covid restrictions we were delighted to be able to present our annual international
festival, An Chúirt Chruitireachta 2020, virtually. Fresh and unprecedented challenges faced us in
presenting the virtual festival and we are enormously grateful to Festival Director, Aibhlín McCrann
for her foresight, dedication and leadership and to all the artists, back-up team and technical crew who
contributed so professionally to the event.
To all who have contributed to the continuation of our activities throughout 2020, a sincere thank you.
I especially acknowledge and sincerely thank departing committee members, Kathleen Loughnane
and Caitríona Rowsome, for their many years of dedicated work. To Kathleen, who added a wealth
of experience and insightful observations to the committee over many years and to Caitríona for her
dedicated time and energy producing An Cruitire since 2014 and managing the harp hire scheme so
efficiently, we extend our heartfelt gratitude. We look forward to celebrating your generous contributions
when Covid restrictions have eased. Míle buíochas díobh go léir.
It was wonderful to see festivals and harp events continuing virtually throughout the year and a highlight
was Cruit Éireann Harp Ireland’s hugely successful and extended Lá na Cruite, Harp Day.
We look forward to celebrating all things harp with you this year so watch out for details of our festival
An Chúirt Chruitireachta 2021, our student concert series and our new series of online workshops. We
may be sharing our harp events virtually for much of 2021, so until we can meet again in person, stay safe
and continue to enjoy our treasured instrument and national emblem.
Go mbeirimíd beo ar an am seo arís.
Áine Ní Dhubhghaill, Chair
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Sixty Years

of Cairde na Cruite

2020 marked the 60 anniversary of Cairde na
Cruite’s establishment. Over the past sixty years,
the society has promoted the harp through a
wide range of activities including recitals, lectures,
student concerts, festivals, harp hire schemes,
commissions, and publications, all driven by the
tireless work of volunteers.
th

A small selection of the society’s harping
highlights are included below. Do get in touch
with your own musical memories, we would love
to hear from you!
1960: The society was officially formed at a
meeting on 2 February 1960 and the name ‘Cairde
na Cruite’ or ‘Friends of the Harp’ was adopted.
The founding members comprised both harp
players and those with an interest in Irish culture
more generally.
Three officers were appointed at this meeting:
Chairman: Cearbhall Ó Dálaigh
Secretary: Eibhlín Nic Chathailriabhaigh
Treasurer: Caoimhín Ó Danachair

The objectives of the society, agreed at this initial
meeting are ‘to restore the Irish harp, symbol of an
ancient culture, to a place of honour and to make
more widely known and appreciated what survives
of the heritage of Irish harp music.’
In order to achieve these objectives, specific aims
were identified, namely:
• To hold public performances and concerts
of Harp music and to organise a Harp Festival
• To foster the learning of the Irish Harp
• To publish available Harp Music and to provide
and publish a Tutor for the Irish Harp
• To encourage the composition of original music
and the arranging of airs for the Irish Harp
1960: Cairde na Cruite’s first public recital was
held in the Hibernian Hotel, Dawson Street,
Dublin on 30th October, with performances
by Sheila Larchet Cuthbert, Mercedes Bolger,
Gráinne Yeats, Róisín Ní Shé and the Sion Hill
harpists.
1963: A two-day festival took place in the
Shelbourne Hotel in March, featuring the first
performance of A.J. Potter’s Teach Lán le Cruitirí.
1970: A harp course was held in the Downshire
Hotel, Blessington, Co. Wicklow with tuition
from Welsh harpist, Gwendolen Mason.
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Cearbhall Ó Dálaigh

1975: The society released its first publication,
The Irish Harp Book: A Tutor and Companion,

Eibhlín Nic Chathailriabhaigh, founding member and first
Secretary of Cairde na Cruite

edited by Sheila Larchet Cuthbert and featuring
contributions from leading Irish harpers and
contemporary composers.

L to R: Sheila Larchet Cuthbert, Mercedes Garvey and Gráinne
Yeats, founding members of Cairde na Cruite

1975: The society organised a harp recital by
Caitríona Yeats in the National Gallery of Ireland.

first time from 28 July – 1 August 1986 in An
Grianán, Termonfechin. The festival was directed
by Gráinne Yeats with Róisín Ní Shé, Máire
Ní Chathasaigh, Mercedes Garvey, Elizabeth
Hannon, Aibhlín McCrann, Áine Ní Dhubhghaill
and Andreja Malír as tutors.

1986: An Chúirt Chruitireachta, the society’s
now annual summer festival was held for the

1987: Cairde na Cruite’s first newsletter, edited by
Ann Jones Walsh, was published.

L to R: Gráinne Yeats, Mercedes Garvey, Elizabeth Hannon and Sheila Larchet Cuthbert

7

1988: A Festival for Irish Harp was held in
Downpatrick, Co. Down featuring performances
and workshops by Gráinne Yeats, Máire Ní
Chathasaigh, Denise Kelly and Helen Davies.
1990: Sounding Harps Book 1, the first in a series of
repertoire books edited by Mercedes Garvey and
Gráinne Yeats was published.
1992: Cairde na Cruite celebrated the
bicentennial of the Belfast Harpers’ Assembly
with ‘A Celebration of the Irish Harp’, a special
commemorative concert which featured a newly
commissioned piece by Mícheál Ó Súilleabháin,
At the Still Point of the Turning World, performed
with soloist Áine Ní Dhubhghaill.

1994: Sounding Harps Book 3, edited by Mercedes
Garvey and Gráinne Yeats was released, featuring
advanced harp arrangements.
1998: Junior to intermediate standard pieces were
published in Sounding Harps Book 4, edited by
Mercedes Garvey and Gráinne Yeats.
2010: Founder-members of Cairde na Cruite
Sheila Larchet Cuthbert, Gráinne Yeats, Mercedes
Garvey and Elizabeth Hannon were guests
of honour at a reception with President Mary
McAleese in Áras an Uachtaráin to celebrate
Cairde na Cruite’s 50th anniversary.

L to R: Gráinne
Yeats, Elizabeth
Hannon, Uachtarán
na hÉireann Mary
McAleese, Mercedes
Garvey and Sheila
Larchet Cuthbert
at a reception to
celebrate Cairde
na Cruite’s 50th
anniversary

1992: My Gentle Harp, a collection of harp tunes
arranged by founder-member Mercedes McGrath
and edited by Mercedes Bolger and Elizabeth
Hannon was published.
1993: Sounding Harps Book 2 was launched,
providing new arrangements of traditional tunes
for intermediate to senior harpers, edited by
Mercedes Garvey and Gráinne Yeats.
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2010: Cairde na Cruite celebrated its 50th
anniversary with the publication of Rogha na
gCruitirí: Harpers’ Choice, a collection of 100
arrangements contributed by harpers across the
country and edited by Áine Ní Dhubhghaill,
Anne-Marie O’Farrell and Aibhlín McCrann.
2010: Harps on the Bridge: More than 24 harpers
gathered on the Samuel Beckett Bridge to

celebrate National Music Day 2010, organised in
collaboration with Music Network.

2016: Cairde na Cruite received the Gradam
Comaoine/Special Contribution Award at the
2016 Gradam Ceoil awards in recognition of the
society’s work promoting a revival of interest in
the Irish harp.

Harps on the Bridge: a celebration of National Music Day on the
Samuel Beckett Bridge in 2010

2011: Masters of the Irish Harp a CD featuring
performances from 16 leading harpers was released
on the RTÉ Lyric FM label in association with
Cairde na Cruite.
2013: A gala concert at An Chúirt Chruitireachta
marked the end of Ireland’s EU Presidency,
featuring performances from Irish, Scottish,
Welsh, and Danish musicians.
2015: An episode on An Chúirt Chruitireachta
featured in HUP, a 13-part traditional Irish music
series aired on TG4 which showcased festivals
and summer schools across Ireland.
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2018: A reception was held in the Mansion
House, Dublin on 24th May to celebrate the harp
and to recognise Cairde na Cruite’s contribution
to the instrument’s development.
2018: Cairde na Cruite was named a Regional
Winner of the National Lottery Good Causes
Awards.
2020: An Chúirt Chruitireachta, International
Festival for Irish Harp was held online for the first
time. The virtual event featured harp workshops,
rising stars concerts, archival material, and a
specially curated gala festival concert.

On National Harp Day 2019, Cairde na Cruite,
Regional Winners of the National Lottery Good
Causes Awards, was featured on the Winning Streak
TV show. The programme highlighted the inspiring
and creative work of Cairde na Cruite.

Rachel Duffy

A record 150+ harpers at An
Grianán for Ensemble Day with
Maeve Gilchrist at An Chuirt
Chruitireachta 2019

Tutors performing at An Chúirt
Chruitireachta, from L to R:
Áine Ní Dhubhghaill, Gráinne
Hambly, Kathleen Loughnane,
Máire Ní Chathasaigh, AnneMarie O’Farrell, Tríona Marshall,
Dearbhail Finnegan, Kim
Fleming and Cormac de Barra

10

Cairde na Cruite

Activities

An Chúirt Chruitireachta, International Festival for Irish Harp
Like many major arts events in 2020, An Chúirt
Chruitireachta, our International Festival for
Irish Harp was one of the victims of Covid-19,
and for the first time in 34 years, we were unable to
host the festival from our wonderful venue at An
Grianán, Termonfechin, Co Louth. However, not
to be outdone, we faced up to the challenge, put
our 2020 special programme on hold for 2021 and
celebrated our 34th birthday online with a feast of
harping; some recorded especially for the occasion
combined with highlights from our archives.
We held a total of 12 online events ranging from
our series of Rising Star lunchtime concerts at
The Tholsel in Drogheda to workshops from our
foremost tutors to evening concerts featuring a
variety of genres and styles. Siobhán Armstrong
and friends captivated us with early harp sounds;
our all-male line up turned out in force for
Oíche na bhFear. We re-lived magical moments
with Maeve Gilchrist and dancer extraordinaire,
Nic Gareiss, in concert with Con Tempo String
quartet, while ensembles from all over the country
played their part with Harps a Humming; a rerun
of our 2019 daylong workshop led by Maeve
Gilchrist, artist in residence, where their newly
created work received its second airing; this time
online.

to enormous trouble, given the challenging
circumstances of lockdown. A big thanks to
Anne- Marie, Áine, Cormac, Éamonn, Deirdre,
Gráinne, Kathleen and Máire, who rallied to the
rescue and gave us a night to remember. Thanks
too to Mary Guinan and to Joe Ó Dubhghaill
who masterminded the technology and sound
during the week, our social media team, Deirdre
Granville and Deirdre Ní Bhuachalla, our friends
at the Traditional Music Archive and to Rachel
Duffy and the rest of the back room team, who,
against all the odds, contributed to a very successful
festival.

Our Grand Finale featured specially recorded
sets from our great team of tutors, who went

Needless to say, An Chúirt Chruitireachta
would not have happened without the ongoing
11

sponsorship of An Chomhairle Ealaion, the Arts
Council, Create Louth, Fáilte Ireland and Louth
Co Council. Our friends at RTÉ lyric fm are also
unfailingly supportive of us over the airwaves.
We have lots planned for Festival 2021, 27th June 2nd July. Keep an eye out for our programme launch.
Enrolments begin shortly.

For highlights of An Chúirt Chruitireachta 2020,
view www.cairdenacruite.com/festival
Aibhlín McCrann
Festival Director

Rising Stars
at the Tholsel,
Drogheda Co.
Louth: Music
Generation
Louth

Rising Stars
at the Tholsel,
Drogheda Co.
Louth: Fionn
Ó hAlmhain &
Luke Webb
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Rising Stars at the
Tholsel, Drogheda Co.
Louth: Aoife Blake &
Grainne Meyer

Oíche na bhFear
with Cormac de
Barra, Paul Dooley,
Oisín Morrison,
Séamus Ó Flatharta
and Barry Kerr

Maeve Gilchrist
& Nic Gareiss
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Siobhán Armstrong, Róisín Elsafty, Ronan Browne

Gala Concert featuring Máire Ní Chathasaigh, Cormac & Eamonn de Barra, Kathleen Loughnane, Áine Ní
Dhubhghaill, Gráinne Hambly, Anne-Marie O’Farrell, Deirdre Granville and Seosaimhín Ní Bheaglaoich
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Cairde na Cruite
Ceolchoirm an Earraigh |
Spring Concert:

Regular Events

We are delighted to announce that our annual
student spring concert normally held in the
Pearse Museum, St. Enda’s Park, Rathfarnham
will move online this year and will be uploaded on
St. Patrick’s day, 17th March 2021 at 3pm.
Please contact Áine Ní Dhubhghaill at
cairdenacruite@gmail.com by 1st March if you
would like to submit a recording. Deadline for
receipt of recordings is 10th March. Players of all
levels are welcome.

An Chúirt Chruitireachta:

Join us for our online festival from Sunday 27th
June to Friday 2nd July 2021. All events will be
online at www.cairdenacruite.com. See www.
harpfestival.ie for further details. Togha agus
rogha na cruitireachta le cloisteáil ó chruitirí den
scoth. Bígí linn.

Ceolchoirm an Gheimhridh |
Winter Concert:

The date for our 2021 Winter Concert the Pearse
Museum, St. Enda’s Park, Rathfarnham is Sunday
17th October at 3pm. All are welcome!

Scéim Ligin Cruite | Harp Hire
Cairde na Cruite has been running a harp hire
scheme to encourage the growth of harp playing
in Ireland for many years. The seed was sown
when the esteemed harper Professor Edward
Witsenburg from the Hague, who has a long
association with Cairde na Cruite, kindly donated
a Briggs harp to the society in the late nineties.
Fortuitously, this set the ever-expanding harp
rental venture on its way with Mercedes Garvey
looking after the first harp.
With the increasing need for harp rental, the
society purchased harps from Irish Harp makers
and with six harps onboard the scheme was
subsequently managed by Anne-Marie O’Farrell
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(2007-2010), Anne Jones (2011-2013) and
Caitríona Rowsome (2014-2020). In 2019, we
received a very kind donation of three harps from
the family of Gráinne Yeats and I joined forces
with Caitríona to assist.
All twelve harps are continuously rented. We
purchased another harp in December 2020 and
we plan to expand the scheme subject to funds
being available. It’s wonderful to witness the
excitement on the face of prospective harpers as
harps are collected in anticipation of the joys of
harp playing ahead.
A cry for help! The demand far exceeds the supply,

so, if you have a harp which is not
currently in use and would consider
donating or loaning it to Cairde
na Cruite, we will insure your harp
and we will ensure your harp will be
used by an aspiring harp player who
might otherwise not be able to start
the harp.
Donations of harps will also be
gratefully received and acknowledged.
Huge thanks to all who have worked
so hard on this venture over the
years and particularly to Caitríona
Rowsome, who handed the reins to
me. I now very much appreciate how
one’s sitting room can resemble a
harp showroom.
I currently manage the harp hire
scheme and you can contact me at
cnac.harphire@gmail.com or
087 2629136.
Áine Ní Dhubhghaill

Six year old Clodagh Wang enjoying her Jan Muyllaert, harp rented
from Cairde na Cruite
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Harping Through
Covid-19

In what has been a very different year for musicians everywhere,
three harpers share their experiences of teaching, learning,
performing and composing in the age of Covid-19.

I was away on tour in the USA with William
Jackson (Scottish harp) and our children last
March when the Covid-19 situation began to
deteriorate. Following the cancellation of our
remaining concerts, and a stressful couple of days
trying to change our flights, we managed to get
home to Mayo - arriving back to a different world.
In the space of a few weeks everything scheduled
for the rest of the year had been cancelled or
moved online. Fortunately, I had already been
18

giving some online lessons, so moving my regular
teaching online was relatively easy. Investing in a
computer monitor and USB microphone proved
well worth it in terms of sound quality and seeing
what everyone was doing! The biggest obstacle for
many is the quality of their internet connection,
but thanks to great dedication on the part of the
students (and their parents), online lessons have
worked remarkably well.
In April myself and William gave our first

ever
livestream
performance from our
home, for the opening
concert of Culture
Ireland’s
‘Ireland
Performs’ series. It
was wonderful to
see the harp feature
prominently,
with
Anne-Marie O’Farrell
and Laoise Kelly also
performing. Playing
to the computer rather
than a live audience was
quite daunting initially,
but we discovered that
online performances can be very enjoyable too
and provide a lovely feeling of connection when
everyone is so physically isolated. We were also
delighted to participate in the ‘Harps for Hope’
series curated by Harp Ireland (https://vimeo.
com/403913854), and a video collage project with
Music Generation harp ensembles from Mayo,
Laois and Louth. https://www.musicgeneration.
ie/news/a-collective-of-52-young-harpers-andtheir-4-mentors-collaborate-on-an-epic-virtualperformance
Following the cancellation or curtailment of
all festivals, it occurred to me that people who
usually attend those events might be looking for
something to do during the summer. So I decided
to organise two ‘Virtual Harp Camps’ online – one
for advanced students and one for adult students of
all levels. Harpers joined from the USA, Canada,
Switzerland, Germany, Russia, Italy, the UK and
Ireland, and both weeks were a great success. The
courses were run using zoom, and once the sound
settings, break-out rooms, cloud recordings etc.
were all sorted out everything went very smoothly!

In the end, many festivals decided to present online
offerings, and I was delighted to be involved in
An Chúirt Chruitireachta, Scoil Samhradh Willie
Clancy, Scoil Éigse, Gulf Coast Cruinniú, St Louis
Tionól, and Achill International Harp Festival.
In the USA, Somerset Folk Harp Festival moved
their entire festival online very successfully, using
a combination of live and pre-recorded workshops
and concerts. More recently, I have been running
an ongoing series of monthly workshops for
students from all over the world, which has been
very well received.
In what has been a very stressful year for everyone,
one of the highlights has been the ability to connect
with people from all over the world online. This
is something which will hopefully continue into
the future - even though it is not a substitute for
interacting with one another in person, it certainly
helps to make the world feel like a smaller place in
these challenging times.
Gráinne Hambly
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Being a harp student in 2020 has been a year like
no other. I have been playing harp for 6 years
but I’d never had online lessons prior to Covid.
This was a new experience for me as I went from
having all of my lessons in person to suddenly
having them all online. I missed the interaction
with my friends that I play music with but at least
I could see them during the Zoom lessons.
I didn’t find the group harp
lessons difficult to adjust
to because I’m friends with
the people in the class but
nothing compares to being
there in person. I am also part
of the Bray Harp Ensemble.
Harp Ensemble was more
challenging to do online
because we all had different
parts and harmonies etc. so
we had to go through each
part separately but none
of us could hear it being
played together so it was
very confusing. That said,
I’m very excited to play with
the group again.

I recently completed my Grade 6 harp exam. This
year we weren’t allowed to do the exams in person
so we had to submit a video of ourselves playing
the pieces and the scales etc. At first I thought this
would be fine because I would be able to record
each piece separately and so go over the piece until I
played it perfectly, but that was
not the case. I had to play my
three pieces and all my scales
‘..we had to submit a
and arpeggios in one take. This
video of ourselves playing
put a lot of pressure on me to
the pieces and the scales
get everything perfect in one
etc. At first I thought this
take but it also meant that if
would be fine because I
I messed up a piece I would
would be able to record
have go back to the beginning
each piece separately and
and record everything again.
so go over the piece until
Happily it all came good for
I played it perfectly, but
me. My practice paid off and
that was not the case.
I received a distinction in the
I had to play my three
exam.

pieces and all my scales
and arpeggios in one take’

I have also been rehearsing with the Rithim
Trad Orchestra online. Being part of this group
challenged me the most as we are composing a
new piece. We have been working a lot with the
different modes and musical codes by improvising
over Zoom. We would be sent a beat or a rhythm
and we would have to improvise over it. At
times, I felt out of my depth with this aspect as
others seemed to be composing whole tunes when
they improvised. But I think that it was a good
experience for me to try something new and I
20

can’t wait until we finish the piece and get to play
it altogether as a group.

In summary then, I would say
that even though it has been a
year like no other, music has
helped me get through and I hope like me, it will
continue to get you through the remaining time
ahead.
Jasmine Ní Chinnéide

Some of my work as a composer has remained
unaltered – the reflection and writing continues, as
does the ancillary administration. But there have
of course been many knock-on effects, such as not
being able to nurture oneself by attending live
concerts, and not hearing your music performed
live, which is why you write it in the first place.
Like so many others, my working life is a constant
adjustment from one expected incarnation of a
project to another, all the time hoping for eventual
live performances. There has been wonderful
support from others on the new music scene,
especially from the Contemporary Music Centre,
and the sense of togetherness and advice we
composers and musicians share with each other
has been a great source of encouragement.
Early in 2020 I was involved in the mentoring
and competition opportunity for composers in

Clonmel’s ‘Finding a Voice’ Festival: the result is
a beautiful two-movement work for pedal harp
by winner Rose Connolly, which I premiered
on 8th March. Other harps works included on
the programme were by Gráinne Mulvey, Sally

Dance Ireland Studio
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L to R: Róisín Kilkelly, Rose Connolly and Anne-Marie O’Farrell at the ‘Finding a Voice’ Festival
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Beamish, Joan Trimble, Elinor Evans, Ailís Ní
Riain, Eibhlís Farrell and Caroline Lizotte. This
wonderful festival focuses on music written
by women, underrepresented in performance
during the last several hundred years. Here’s
the live recording of Rose’s work, Beyond the
Lake I and II. https://soundcloud.com/roseconnolly-513023154
Since March I’ve been working on a number of
commissions, including a twenty-minute song
cycle for young singers, Sevenses, commissioned
by Sing Ireland. I wrote the first movement so
that it could be taught online, using instruments
available at home, like a tin of beans (unopened), a
wheelie bin (empty) and a radiator. The movement
for infant classes is a song for Fungie the dolphin,
while another song about the sea is multi choral
and could be performed using stairwells and
corridors of a school building. Together with Sing
Ireland, I’ve been devising teaching materials to
assist teachers to use the songs in school settings.
It was tremendously exciting to do two nationwide
children’s online choral workshops, with hundreds
of children taking part from all over Ireland at
the same time. It was also very enriching to hear
a recording of one of the pieces with professional
musicians. There’s more information about it here
http://annemarieofarrell.com/sevenses-a-choralsong-cycle-for-young-singers/
I’m working on some orchestral pieces just now,
and Covid has had a huge effect on orchestras; it’s
a fascinating change to be writing for a Mozartsized orchestra without the typical contemporary
trappings of a huge percussion section. Every inch
of space must be considered in the instrumentation,
and aspects of ensemble have to be considered as
well, as the players now sit further apart.

It’s been a great pleasure to be commissioned by
Pipeworks in association with Dance Ireland to
compose a work, aVe, for organ, harp and cello
with dancers. What a privilege it is to collaborate
with other art forms; I was intrigued to hear a
dancer say that she thinks of playing the harp as
choreography for the hands. At the time of writing,
the dancers are now in quarantine together, while
they choreograph the dance to go with my score.
During a lesser level of restrictions, I was able to
witness the dancers at work in the studio, which
was so uplifting.
In 2020, I was in the unusual position of being the
only Feis Ceoil adjudicator, as the composition
competitions were the only ones which could
go ahead. Entries were generally of a very good
standard, with some of the bigger competitions
attracting composers very well advanced in their
skills. Harpists might think about entering the Dr
Annie Patterson Medal, which is specifically for
Irish harp arrangement.
https://www.feisceoil.ie/syllabus/competitions.
asp
It was especially satisfying to see the online
broadcast of the premiere of Cúige na gCruitirí on
National Harp Day 2020, commissioned by Harp
Ireland the previous year. It was an unforgettable
collaboration of players and teachers from all
over the island. Thanks to Cruit Éireann, Harp
Ireland for making it possible for the work to
be heard once again: https://www.youtube.com/
watch?v=Wp76F_AHlSU
Anne-Marie O’Farrell
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Highlights from

the Harping Calendar

Lá na Cruite | Harp Day, Saturday 17th and Sunday 18th October 2020
Harps chimed worldwide to mark Ireland’s
1000-year old harping tradition.
Harpers from all over the world joined in
celebrating Ireland’s 1,000-year-old tradition on
National Harp Day Saturday 17th October and
Sunday 18th October last. Lá na Cruite, Harp
Day is Cruit Éireann, Harp Ireland’s initiative to
promote Ireland’s national instrument, encourage
more people to learn the harp, attract new
audiences and recognise the harp’s unique place in
Irish musical and cultural life.

Harp Day Celebrations in Sydney

This was the fourth year that Cruit Éireann, Harp
Ireland co-ordinated this event at home and
farther afield in honour of our national instrument.
It featured harps sounding loudly from dawn to
dusk in iconic locations throughout Ireland, north
and south and from as far away as Sydney, across
the US, New Zealand and Japan. Closer to home,
harpers in France, Italy, Switzerland and the UK
joined in the celebrations.

Niamh McGloin, Michael Rooney, Eilís Needham and Elsa Kelly at
Lissadell House, Sligo

The 2020 theme featured our renowned harpercomposer Turlough Carolan, whose 350th
anniversary happened in 2020. Lá na Cruite, Harp
Day 2020 was particularly momentous for us as
we marked the first anniversary of Irish Harping’s
inscription on the UNESCO Intangible Cultural
Heritage List of Humanities.
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Junshi Murakami, Japan

recording, was an unprecedented success with
almost 300 harpers participating, alongside prerecorded concerts, sessions, talks and insights
from our harp makers with as many as 30 hours of
wall-to-wall harp music and talks.

Jean Kelly, London

Due to Covid 19 restrictions, we held a virtual
event, featuring the best of Irish harping online
together with our harp makers. Our Harpers’ Call,
where we invited harpers all over the world to
contribute to Lá na Cruite by sending us a short

Harp maker Tomás MacUilleagóid and Aisling Ennis

Minister Catherine Martin listens to Cormac de Barra at the launch
of Lá na Cruite

Speaking at the launch of Lá na Cruite, Harp
Day, the Minister for Tourism, Culture, Arts,
Gaeltacht, Sport and Media. Minister Catherine
Martin congratulated all the harpers and other
participants in the initiative saying: “Your
commitment is testament to the love for this tradition
and I thank you for sharing it with us. While there
can never be a substitute for the experience of live
performance, the presentation of work online creates
an opportunity for the events to be accessed on a global
scale and indeed revisited and enjoyed again”.

Harper Deirdre Ní Bhuachalla at the Dundalk Oriel Centre

Aisling Lyons at St. Columba’s Church, Ennis

Hannah Nic Eindri at the Tin Church, Laragh, Co. Monaghan
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Top left: Kathy DeAngelo & Dennis Gormley, USA
Centre left: Ciara Taaffe, Duncairn Arts Centre
Bottom left: Oisín Morrison, Crawford Art Gallery, Cork

Despite the restrictions, more than 80 harp
events took place throughout the country and
internationally. Highlights can be viewed at
www.harpireland.ie.

Top right: Rachel Hair, Scotland
Centre right: Scoil Ruaidhri Dall Harpers at Dungiven Castle
Bottom right: Maeve Gilchrist

https://www.youtube.com/watch?v=C_L7F25N0IE

Watch out for news of Lá na Cruite, Harp Day
2021 on Saturday October 16th.
See Cuimhní Cruitireachta 2020 | Harping
Memories 2020 on the Harp Ireland YouTube
channel for a full overview of Cruit Éireann, Harp
Ireland’s activities in 2020.
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Aibhlín McCrann
Chair, Cruit Éireann | Harp Ireland

Music Generation Louth Harping Activities
Sitting here looking back at 2020, it’s
difficult not to reflect upon what the year
should have been for our harpers.
The Music Generation Louth (MGL) Harp
Ensemble had hoped to travel to Cardiff to
perform at World Harp Congress (WHC) 2020,
along with their pals in the MG Laois and Mayo
ensembles to perform new music composed
especially for the occasion by Michael Rooney.
They may not have had the opportunity to travel
to Cardiff, however work has now started on a
new suite of music with Michael and it is shaping
up nicely.

Stars performance at a virtual Cairde na Cruite
International Harp Festival 2020. This event also
included footage from their concert which took
place in Drogheda’s Tholsel in 2019.
Members of the ensemble joined with over 200
harpers across Ireland in the Cruit Éireann, Harp
Ireland Harps for Hope ensemble performance
of Fanny Power (arranged by Aileen Kennedy)
to mark the 350th anniversary of the birth of
Turlough O’Carolan.

For an ensemble who is used to performing
both locally and nationally, they took to virtual
performance this year like professionals.

Donnchadh Mac Aodh at the Oriel Centre, Dundalk Gaol

The first virtual performance of the year took place
in April when harpers from MG Laois, Louth and
Mayo collaborated in an epic version of Grainne
Hambly and William Jackson’s arrangement of
Elizabeth Kelly’s Favourite which was broadcast
on Music Generation social media pages.
Their attention then turned to preparing for a
performance of Katherine O’More (arranged by
Máire Ní Chathasaigh) as part of their Rising

Lá na Cruite, Harp Day took place on Saturday
17th October. It was marked in counties Louth and
Monaghan by pre-recorded performances in the
Oriel Centre, Dundalk Gaol and the Tin Church,
Laragh, by local harpers Fionnuala Donlon,
Hannah Hendry, Donnchadh Mac Aodh, Evelyn
McCaul, Rachael Dooley, Áine Ní Chógáin, the
Martin family and Deirdre Ní Bhuachalla, who
was joined by Kay Webster on flute.
To finish off this strange year of virtual
performances, the harp ensemble collaborated
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Áine Ní Chógáin at the Oriel Centre, Dundalk

with the Music Generation Louth String
Orchestras and Young Voices Louth for
performances of Somewhere in my Memory
and Walking in the Air for the annual Music
Generation Louth Christmas Concert.
In addition to MGL Harp Ensemble activities, the
Gaelscoil Dhún Dealgan harp programme, which
is supported by PEACE
IV funds and Louth
County Council through
the LMETB Creative
Interventions programme,
continued through 2020.
The harpers and their tutor
Deirdre Ní Bhuachalla
featured on a TG4 Nuacht
segment in early January
which was very exciting
for all involved. There was
a brief pause of the project
during the initial period of
school closures, however in
May and June, a group of
the young harpers took part
in 6 weeks of online learning
with Deirdre.

Once schools reopened in September, Deirdre
returned to the school to resume the programme
with all participants, and with it the new
challenge of finding a non-invasive means of
sanitising harps between lessons. The harpers
took part in the MG Christmas Concert when
they collaborated with the school children from
all of the other MG Partner Schools in Louth on
an instrumental arrangement of Fairytale of New
York featuring the local Glas Quartet.
Just before the pandemic enveloped 2020, Music
Generation National Office contacted MGL
to source a small group of musicians from the
North East to travel to New York. The Irish harp
had recently joined the Uilleann Pipes on the
UNESCO inscribed list of Intangible Heritage of
Humanity so it was quite an emotional moment
for MGL harp tutor Deirdre Ní Bhuachalla and

Members of Music Generation Louth Harp Ensemble: L to R: Evelyn Mc Caul, Kerrianne McArdle,
Iarla McMahon, Kim Poole and Saoirse McGahern
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MGL harper Evelyn McCaul when they realised
that Evelyn was possibly the first harper to play at
the UN following the announcement.
Read more about this trip in Evelyn McCaul’s
article ‘Harp and Pipes at the United Nations’ on
page 38. Looking back, it is hard to believe that

only a few weeks later Taoiseach Leo Varadker’s
announcement on the 11th of March was going to
change how we approached music education and
performance for the foreseeable future.
Deirdre Ní Bhuachalla

Music Generation Louth Christmas Concert

Tionól Harps and Pipes
Music Generation Laois’ annual festival, Tionól
Harps & Pipes took place last October in Portlaoise
and online. 114 young musicians took part from
all over Ireland. Young musicians worked with 17
professional musicians, and the festival included
online workshops, performances recorded in the
Dunamaise Arts Centre, and a live-stream launch
of Scottish harper Catriona McKay’s new album
‘Love in Secret.’
Tionól, which means gathering, was established
by Music Generation Laois in 2016, to bring

blossoming young harpers and pipers together
from all over the country. Since then, it has
gone from strength to strength. In 2019, young
musicians from Colombia, and a Mexican band
Tlen Huicani attended Tionól. This year, in the
midst of a global pandemic, the restrictions for
international visitors meant that Tionól needed
to be reimagined. Current challenges also meant
that young musicians from all over Ireland could
not descend on Portlaoise for what is normally a
residential weekend of music, concerts and social
opportunities.
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L to R: Kate and Della McLoughlin at Music Generation Laois Tionól 2020

Speaking at the event, Rosa Flannery Music
Development Officer with Music Generation
Laois explained, “while Tionól this year is
different in many ways to previous years, we took
the decision to still make Tionól happen, as it is
an important focal point for young harpers and
pipers, an opportunity for them to learn new
music, to progress, to see their friends from all
over the country and make connections. Classes
were primarily online, and the uptake was so
positive, we were at full capacity which was just
brilliant. Young people are currently devoid of
many opportunities, they were thrilled that Tionól
could happen on some level, and of course we are
all really hoping that in 2021, we will be reunited
in person.” Music Generation Laois produced lots
of videos to provide a platform for performances
as part of Tionól, including a triumphant virtual
performance of over 70 young harpers, their tutors,
and local Music Generation Laois tutor Siobhan
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Buckley and guest harper Catriona McKay,
entitled O Carolan’s Concerto/ The Blind Summit.
One of the young uilleann pipers, Tom Hudson
(12) from Portarlington, commented on his
own experience of Tionól 2020, saying “All the
tutors were brilliant (especially our local tutor Joe
Byrne) and I learned a lot of new tunes and new
techniques.”
Young musicians, and their tutors, who took
part included, Music Generation Waterford,
Music Generation Wicklow, Music Generation
Mayo, Music Generation Sligo, young musicians
from Acadamh Ceoil in Derry, young musicians
from Donegal Music Education Partnership,
Music Generation Offaly Westmeath and Music
Generation Galway County, as well as musicians
from Laois.

Siobhan Buckley leads the
Music Generation Laois Harp
programme, and Joe Byrne
leads the Music Generation
Laois uilleann pipe programme.
Special guests this year included
Catriona
McKay,
Michael
Rooney, Rachel Hair, Kieran
O’Hare and Louise Mulcahy.
Music Generation Laois is
part of Laois Offaly ETB, and
is supported by Laois County
Council. Tionól Harps and
Pipes 2020 is supported by
the Music Generation / Arts
Council partnership creativity
and collaboration fund.

Catriona McKay at the Love in Secret Album Release at the Music Generation Laois Tionól

Aishling Noone at Music Generation Laois Tionól 2020
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Scoil Samhraidh Willie Clancy

Sadly, the trip down through the Burren to attend
the Willie Clancy summer school did not happen
in July, due to the Covid pandemic. However, the
very resourceful and dedicated committee decided
to invite the tutors in each instrument to submit
online teaching and lecture material to go out
each day of the festival week.
Having co-ordinated the harp classes since their
inclusion in the Willie Clancy Summer School
in 2007, it has been a pleasure to deal with the
festival organisers, Muiris Ó Rócháin, Harry
Hughes, Eamonn McGivney and more recently
Séamus Ó Rócháin.
Harry Hughes, who has been the main liaison
person for the harp, e-mailed in May, inviting
tutors to contribute tuition online. He expressed
the wish to maintain continuity in the harp’s
involvement through the festival week alongside
the other traditional instruments.

The invitation resulted in a variety of tunes being
taught online by Laoise Kelly, Gráinne Hambly,
Paul Dooley and Aisling Lyons (who substituted
for Máire Ní Chathasaigh). In addition, the Irish
Traditional Music Archives forwarded to the
school Kathleen Loughnane’s lecture recital on
the Harpers Connellan (from the late 1600s, early
1700s), given at the Harp festival in Achill.
An invitation was issued to participants to tune
into an archival harp concert – ranging over
several years – which featured contributions from
noted harpers over the years; these were selected
by Maeve Gebruers, of the Traditional Music
Archive, in conjunction with Scoil Samhraidh
Willie Clancy. A video of the Scoil Samhraidh
harp concert in 2019 was also made available.
Over the 12 years there has been a steadily
increasing number of students, of all ages, enrolling
for harp classes. They come from all over Ireland,

L to R: Aisling Lyons, Laoise Kelly, Deirdre Granville, Cormac de Barra, Kathleen Loughnane and Catríona Cannon
at Scoil Samhraidh Willie Clancy

32

Scotland, Wales, England, from mainland Europe
and even as far away as Australia, Russia, and the US.
Harping has flourished at Scoil Samhraidh
Willie Clancy, and year on year, the harp
concert, showcasing the work of teachers and
some wonderfully talented harpers draws a full
attendance. As Harry commented in passing: “you
know, Kathleen, the harp has bedded down nicely
into the wider festival!”
Inspired by the legacy of Willie Clancy, who
died in 1973, the Willie Clancy summer school
has over the years provided spiritual (and other!)
sustenance to the best of our traditional musicians,
a setting for display of their gifts, their regional
styles, for interaction with their peers and for
transmission of their knowledge and love of their
tradition.

Kathleen Loughnane

Let us hope for a release from Covid restrictions
through the roll-out of the vaccine and a return
to the beautiful journey through the Burren down
to Miltown Malbay and Scoil Samhraidh Willie
Clancy once more.
Kathleen Loughnane

Virtual Harp Workshop at Scoil Éigse
With the hard work of a hugely dedicated team
including Kieran Hanrahan (Director), Liza
O’ Shea and Eddie Murphy along with Peter
Denmead. Fernando Marcos and Greg Egan,
Scoil Éigse workshops went online this year with
a range of instruments being taught via Zoom.

Harp workshops were taught by Gráinne Hambly,
Eimear Coughlan and Deirdre Murphy this year.
There were daily classes held, along with tutor
recitals and Club Éigse, presented by Eddie
Murphy each evening where the students could
join in a session with their tutors and a range of
well-known musicians from the comfort of their
own sitting room. It was certainly a big change
in how we usually taught and interacted at this
wonderful Summer School. Every person involved

took on the challenge and it was a most rewarding
experience for all.
The feedback received after the week was hugely
positive and everyone was so grateful that they
could avail of these workshops while staying safe
at home. Students participated from all over the
world despite the time differences in the various
locations and also some students who may not
have ordinarily travelled to Ireland for Scoil Éigse.
It was a wonderfully positive experience and
certainly a highlight of what has been a difficult
year. A hugely rewarding experience for student
and tutor alike.
Deirdre Murphy
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Harp Masterclass at the National Concert Hall
“It was such a joy to connect remotely from my
home in London to the next generation of Irish
harpists, I really look forward to following their
future playing careers”.
Jean Kelly gave a harp masterclass as part of the
National Concert Hall Dublin Master series
on 26 November 2020. The masterclass was live
streamed on Youtube and Facebook and viewers
were treated to performances by three very
talented harpists from Irish conservatoires.
The first to perform was Paige McDonald, a 14
year old harpist currently studying with Geraldine
O’ Doherty at the Royal Irish Academy of Music,
Dublin. Paige played Beige Nocturne by Pearl
Chertok, followed by Glinka’s Nocturne.
Siobhán Brady, representing Cork Institute of
Technology where she is a student of AnneMarie Papin Labazordiere, played Elégie pour la
mort d’un berger by Bernard Andres and Sonata
No. 6 by Nadermann. Jean was fascinated to
hear about Siobhán’s Guinness world record
achievement, playing the harp at a high altitude
in the Himalayas.
The last piece of the programme – Étude de
Concert: Au Matin, by Tournier – was performed
by Kara Lord Bisset. Kara is a student of Professor
Clíona Doris at TU Dublin Conservatoire.
Jean spoke about finding inspiration for each
piece and how to keep repertoire fresh, especially
if it’s something that has to be practised a lot. “It’s
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important to find a musical connection right from
the first note. I like to imagine how a piece might
sound if it were played by an orchestra, or sung.
For every piece I learn, I do background research
on composers and why they might have written a
piece for harp. I also like to look at art, books and
films from around the time the music was written”.
Jean was both inspired and impressed by each
performer. “The standard of harp playing in
Ireland is so high. The three harpists performed
very musically, and
were receptive to
trying out different
ideas with the
pieces.

Jean Kelly

Jean Kelly

It is inspiring to
see such quality of
teaching too, each
student displaying
lovely technique.
The future of the
harp is in good
hands.”

Jean originally studied harp at Cork Institute of Technology with Bonnie
Shaljean and at Limerick School of Music with Aileen McArdle before
moving to take up a scholarship to study at the Royal College of Music,
London. She currently resides in London, enjoying a versatile career
encompassing performing, recording and teaching.
Link to Masterclass https://www.youtube.com/watch?v=6l1F37Sq7Jo&feature=youtu.be

Masterclass participant Kara Lord Bissett reflects
on the experience
In November 2020, the National Concert Hall
held a series of online masterclasses, given by Irish
and Irish-based musicians. The final masterclass
of this series was given by harpist Jean Kelly on
Thursday 26th November 2020.
I was the final performer, playing Étude de Concert:
Au Matin by Marcel Tournier. Jean then gave me
a forty-minute masterclass. Her comments were
both insightful and inspiring, and I learned so
much from her. I came away with new practice
techniques and new ways to perform the piece.
Following the masterclass, Jean answered
questions about her own career, the mechanics of
the pedal harp, and the advice she has for young
harpists.

The National Concert Hall has adapted to offer
performance and educational opportunities
even in the era of COVID-19. This masterclass,
for example, was conducted over Zoom and
livestreamed on Facebook and YouTube. The
masterclass is still available on the NCH
Facebook page: https://www.facebook.com/
nationalconcerthall/videos/316143136042680/
Thank you to Jean for a fantastic, motivating
masterclass, and to the NCH for continuing to
hold events like this.
Kara Lord Bissett
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Achill International Harp Festival
Achill International Harp Festival was forced to
best of Irish harpers and musicians to the world
take a ‘leap in the dark’ in October 2020 when
stage. As always, Achill International Harp
they transferred their entire three-day festival to
Festival strives to push the boundaries with harp
an online event. It proved to be one of the best
and the diversity harp music can encompass. From
decisions that the organisation have ever made.
the traditional Irish harps of Conor Cafferkey,
The entirely free programme included concerts
Alannah Thornburg and the Healy family we
with top Irish artists, expert harp tuition, biwere brought on a whirlwind of polkas, reels and
lingual children’s story time, as well as films
jigs. The duet of Cormac De Barra and Anneand presentations. Over the
Marie O’Farrell brought
weekend the festival clocked
us an exquisite blend of
‘.. With stunning scenery,
up a combined viewership
traditional
and
classical.
of over 58,000! Online
Newcomer Richard Allen, a
captivating harp music by
engagement allowed Achill
Belfast classical musician, was
Laoise
Kelly
(Festival
International Harp Festival
incomparable on concert harp.
to venture into unexplored
Audiences were enthralled
Director) and the
possibilities. Central to the
with his performance of
opportunity to hear the
event was 50 online harp
Debussy’s Clair De Lune.
poignant
history
behind
this
tutorials and lectures. These
Ursula Burns brought the
were booked by students as far
‘virtual house’ down with
coffin trail walk by
away as Australia and Japan.
her hilarious take on the
local historian Mary Jo
life of a harpist. Her sunny,
O’Keeffe,
this
event
alone
Another exciting initiative
boisterous ballads were the
for the festival this year, was
perfect antidote to the trying
has been viewed over
to provide a window on the
lockdown times. Steve Cooney
15,500 times.’
fascinating world of music
and Dermot Byrne did not
therapy. In association with
disappoint with a magical set
Cruit Éireann, Harp Ireland,
on the opening night. The
the festival set out to explore ways in which the
eagerly awaited concert of local Mayo girl, recipient
harp might be a tool of inclusion. William Jackson’s
of TG4 Gradam Ceoil 2020, Laoise Kelly was a
lecture, ‘Using the Small Harp in Music Therapy’
huge success. Performances by Laoise have been
explored the ways in which music provides an
rare this year and the festival was incredibly proud
alternative means of communication for students
to have her perform stunning new work, as well as
with learning difficulties. The response to
her much loved signature pieces.
William’s sensitive, thought provoking lecture was
extraordinary and definitely an area to develop in
One of the highlights of the weekend was the
the festival’s educational programme next year.
Virtual Walk along Achill Island’s Coffin Trail
Three evening concerts showcased some of the
with Tomás Mc Loughlin and Diarmuid Gielty.
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With stunning scenery, captivating harp music
by Laoise Kelly (Festival Director) and the
opportunity to hear the poignant history behind
this coffin trail walk by local historian Mary Jo
O’Keeffe, this event alone has been viewed over
15,500 times.

Having touched base with old friends and having
made many, many new friends the world over,
Achill International Harp Festival is looking
forward to 2021 and all that is possible through a
shared love of world music.
Doreen Cafferkey
Chairperson, Achill International Harp Festival

William Jackson presenting
his talk ‘Using the Small
Harp in Music Therapy’ at
Achill International Harp
Festival 2020 in association
with Cruit Éireann, Harp
Ireland.

www.AchillHarpFestival.ie
www.facebook.com/AchillHarpFestival
@AchillHarpFest
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Harp and Pipes at the United Nations
It is February 2020.
Covid-19 is not yet
a huge part of the
greater consciousness
of the western world.
However, we are aware
of the Wuhan outbreak
and President Trump
has
controversially
issued an executive
order blocking inward
travel from China.
Five young musicians from Louth, Cavan,
Monaghan and Armagh (and I, as the Farney
representative) have been chosen to represent
Music Generation at the United Nations (UN)
headquarters in New York. We are all part of Music
Generation Louth initiatives in particular Nós Nua
- Louth Youth Folk Orchestra, a partnership with
Oriel Centre, Dundalk Gaol our local regional
centre for Comhaltas Ceoltoirí Éireann (CCÉ).
The purpose of our travel as a group of established
musical friends and mentors is to lend support to
the launch of the Irish Government’s ‘Drive for
Five’, a global call to action for the education of
adolescent girls.
Prior to departure for ‘The Big Apple’, it is fair to
say that the excitement overshadowed the deeper
purpose of the trip. The immediacy of tasks such
as updating passports, getting our visas in order
and preparing our musical pieces took priority in
the short weeks leading into our departure. We
flew out from Dublin on February 9th 2020 and
our group comprised:
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Irish Mission to UN: L to R: Evelyn McCaul, Kerrianne McArdle,
Iarla Mc Mahon, Kim Poole, Saoirse Mc Gahern

Rosaleen Molloy: National Director of Music
Generation Ireland
Gemma Murray: Music Development Officer
at Music Generation Louth
Kay Webster: Reachtaire of Oriel Centre,
Dundalk Gaol
Deirdre Ní Bhuachalla: Project Manager
of Nós Nua & Resource Worker at Music
Generation Louth
Kerrianne McArdle (Flute)
Kim Poole (Violin)
Evelyn McCaul (Harp)
Iarla McMahon (Uilleann Pipes)
Saoirse McGahern (Bodhrán)
It is difficult to overstate the excitement of all
the musicians. Some of us had never been to the
USA previously. Iarla and I shared a particular
sense of pride, representing the uilleann pipes
and harping communities. Both instruments have
been inscribed on the UNESCO representative
list of Intangible Cultural Heritage of Humanity,

Irish Mission to UN: L to R: Rosaleen Molloy (National Director of Music Generation), Kay Webster (Reachtaire Oriel Centre, Dundalk
Gaol CCÉ), Saoirse Mc Gahern, Kerrianne McArdle, UN Chair of the Elders, President Mary Robinson, Iarla Mc Mahon, Kim Poole,
Evelyn McCaul, Deirdre Ní Bhuachalla (Music Generation Louth), Gemma Murray (Music Development Officer Music Generation Louth)

harping just two months previously in December
2019. We had often heard of the phrase ‘music
opens doors’ but these were the gates of heaven.
Little did we realise how different the world
context would be with the advent of the pandemic
a few short weeks later. The hilarity that broke out
amongst us when we were handed PPE at the
airport and fresh masks in the minibus on the way
into NYC is difficult to comprehend less than a
year later. So much has changed!
The following four days were a whirlwind
of rehearsals, security checks and briefings,
culminating in a performance on February 11th in
the UN Headquarters to 500+ people and to a live
online audience. Brian O’Donovan (Washington
Correspondent for RTÉ News) reported at the
event and we featured on the RTÉ News that
evening thall in Éirinn.

In attendance were former Irish President Mary
Robinson (Chair of The Elders), António Guterres
(UN Secretary General), Phumzile MlamboNgcuka (Executive Director of UN Women) and
Bono (co-founder of the ONE Campaign). It was
an honour to be introduced by Drogheda woman,
Geraldine Byrne Nason (Irish Ambassador to
the UN).
Immediately following our performance we
had the opportunity to chat with Bono, which
was great as he is also very engaged with Music
Generation. We then walked a few blocks from
the UN HQ to the Irish Mission to the UN where
we performed again for many of the guests who
had attended the event. We had a chance to chat
with former President Mary Robinson, who gave
us some insight into her work in the UN and the
amazing people she has had the chance to meet.
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Our journey was coming to an end. We were
filled with pride and through our interaction
with the various speakers and with the Pihcintu
Multicultural Chorus - a choir of immigrant and
refugee girls based in Portland, Maine, we realised
that our experience was not simply a musical one.
Our deepened understanding of the privilege we
experience in Ireland in terms of our rights and
access to education will stay with us forever. We
said goodbye to Fitzpatrick’s Hotel (namedrop!!)
and to New York City on February 13th 2020, all
feeling somewhat taller, all with new perspectives.
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On Wednesday June 17th 2020, the UN made the
announcement that Ireland, through the efforts of
the Department of Foreign Affairs had secured a
seat on the UN Security Council. We had played
a small part.
Trip to NYC 2020… the gift that keeps on giving!

Evelyn McCaul, Irish Harper – Music Generation
Louth

730 Years of Università Di Coimbra:
73 Harps in Mondego
In early 2020, a group
of Irish harpers were
invited to take part in
a unique concert in
Portugal to celebrate the
730 years anniversary
of the founding of the
University of Coimbra. The project was to be
an exciting collaboration between Portuguese
and Irish musicians and would ultimately see 73
harpists perform a specially commissioned work
live, at the Università di Coimbra in mid-June.
Alas, like so many other events globally, plans for
the project were soon to be sorely interrupted;
the Covid-19 pandemic instead taking centre
stage as the world - its reluctant audience - sadly
looked on.

If there is anything positive to be taken from the
last few months, it would have to be the resilience
that people worldwide have shown in the face of
adversity. This determination was, and continues
to be, particularly prevalent in the Arts, as so
many continue to find creative solutions amidst an
ever-changing global landscape. The re-imagining
of the Università di Coimbra project was a clear
example of such resolve, as the Irish contingent,
with Cork harper Siobhan Buckley at the helm,
set about making plans to participate remotely.
Luckily, restrictions in Portugal at the time
still allowed for live events to take place with
appropriate measures in place, but unfortunately
logistics (namely quarantine requirements) still

meant that the Irish harpers would not be able
to join in person. Therefore, in August the Irish
harpers were sent out scores and parts for the new
commission for 73 harps by eminent Portuguese
composer Nuno Feist, along with a click track
for recording purposes. Home recording has
ultimately become a staple for musicians in recent
months, and although it will never replace the
atmosphere and adrenaline of a live performance,
it is most certainly a useful skill to have further
developed during this time.
On the 13th of September 2020, the concert was
broadcast live from the Università di Coimbra and
included a spectacular array of both Portuguese
harpists on stage and positioned in the building’s
surrounding balconies, and Irish harpers projected
large scale onto a screen behind. It would of course
have been very special to have been there in person
as originally planned, but it was also inspiring
to see the event go ahead in a re-imagined way,
with huge credit going to the efforts of Siobhan
Buckley and all the organisers on the Portuguese
team who made it possible.
The Irish harpers who participated in the final
project were Aisling Ahern, Emma Benson, Lily
Breslin, Aoife Buckley, Siobhan Buckley, Alanah
Conroy, Jill Devlin, Rachel Duffy, Fiona Gryson,
Aoibhe Kettle, Eimear McDonagh, Gráinne
Meyer, Éadaoin Ní Mhaicín, Lauren O’ Neill and
Tara Viscardi.
Tara Viscardi

Link to performance: www.facebook.com/watch/live/?v=734033997444733&ref=watch_permalink
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Harping News from Anne-Marie O’Farrell
Shortly after the start of the pandemic, Facebook
hosted a number of recitals supported by Culture
Ireland. One of these was given by Anne-Marie
O’Farrell on Irish harp, which included works by
Joan Trimble, Jerome Kern, and Anne-Marie’s
composition AirDance, commissioned by Ionad na
Cruite, a research hub based in UL. The recital can
be viewed here: www.facebook.com/amofharp/
videos/2979376835475215
Dublin’s Hugh Lane Gallery has continued with
its Sundays at Noon recital series in online form,
and in October Anne-Marie O’Farrell presented
a recital featuring the double-sided konghou
and Irish harp. Supported by the Arts Council,
she developed a body of work including new
arrangements and transcriptions of music by
Dowland, Elisabeth de la Guerre and J.S. Bach:
www.youtube.com/watch?v=xwcw1SaOlSY

Sundays@Noon Online: Anne-Marie O’Farrell | Hugh Lane Gallery
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This recital included her Chorale Variations on Take
My Life and Let it Be, which was also the selected
music for the RTÉ TV broadcast celebrating
30 years of women’s priesthood in Ireland. The
piece is also a test piece for the international harp
competition, Arpademia, based in Italy.
Anne-Marie O’Farrell’s new composition for Irish
harp, Reverie ‘This is My Will’ explores the tonal
possibilities of this
beautiful old suantraí
melody, also known
as a hymn for Holy
Week. It was released
for Easter 2020 on the
Notre Dame Vocare
album, An Cháisc in
Éirinn on the GIA label. https://www.giamusic.
com/store/resource/easter-in-ireland-recordingcd1072

Duettists Cormac de Barra and Anne-Marie
O’Farrell were delighted to contribute to a number
of harp festivals this year, including Lá na Cruite
Harp Day, at the Féile Cruite Acla/Achill Harp
Festival which was recorded in Foxford, and at An
Chúirt Chruitireachta, where they were joined
by Éamonn de Barra on flute. Both presented
sequential workshops on the Carolan tune,
Charles O’Conor. See more here: https://youtu.be/
K2dnq2KV_rE
Anne-Marie has found it particularly interesting
to develop video tutorials in harp in such a way
as to benefit classically trained players who would
like to learn Irish repertoire from notation, and
those who normally learn by ear, but who would
like to develop their reading and arrangement.

It was a year of pivoting, and teaching the harp
was no exception to this. Anne-Marie O’Farrell
has continued her Dublin and Mullingar harp
tuition online, in addition to giving seminars,
research assistance, adjudication and harp tuition
all over the globe. Like many others, she has had
a positive experience giving live harp workshops
over zoom, and has found the young players to
be extremely engaged using this medium. One
such occasion was Music Generation Laois’s
annual Tionól, held online in October, and which
reached young players all over Ireland, providing
a welcome cultural opportunity for them during
mid-term break. www.musicgenerationlaois.ie/
tionol-harps-pipes-2020/

Anne-Marie O’Farrell teaching at Music Generation Laois’ Tionól for Harp and Pipes
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Donation of Harps to the Royal Irish Academy of Music
It’s not often that an institution receives donations
of two beautiful harps in a short space of time. The
Royal Irish Academy of Music was very fortunate
and appreciative to receive a pedal and an Irish
harp from two very generous benefactors.

bought other harps over the years, the Wurlitzer
stayed in Dublin, and I always looked forward to
practising on it when I was in Ireland”.

Dr. Michael Smurfit has very kindly donated a
wonderful Colm Ó Meachair Irish harp to the
Caitríona Yeats has donated a beautiful Wurlitzer
RIAM. This 36 string specially commissioned
harp which was her first pedal harp with an
harp with unique carvings and inscriptions is an
extended soundboard. The
outstanding example of Colm’s
mechanism of these early 20th
work. Colm was a key figure
century Chicago made harps ‘Generations of students in the revival and development
was legendary in its time and
of harp making in Ireland
will
benefit
from
these
this instrument with a stunning
operating from his iconic
sound is a terrific addition to
workshop in Marlay Park,
superb instruments. ’
the harp department. Caitríona
Dublin from 1975 to 2013.
herself studied harp at the
RIAM, continuing her studies
Generations of students will
at the Royal Conservatory, the Hague, before
benefit from these superb instruments. Sincere
embarking on an illustrious orchestral career
thanks to both generous donors.
including the Boston Symphony Orchestra and
the Danish National Symphony Orchestra. In
Áine Ní Dhubhghaill, RIAM
conversation with Caitríona recently she said:
“I am delighted that my Wurlitzer harp is now
part of the RIAM’s
harp collection. I can
still remember the first
time I played on the
harp and what an eye
opener it was to have
an instrument with
such depth and beauty
of sound. Although I

Emer Ní Scolaí playing Lord Massereene by Turlough Carolan on recently donated harp to RIAM
in December 2020. Watch the video on YouTube at https://youtu.be/4SZmEoOUYUI
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Harp-making at Ballyfermot College
of Further Education
In September 2020, Ballyfermot College of
Further Education announced the addition of
harp-making to the college’s instrument making
strand and I am pleased to say that, despite time
lost due to Covid 19 restrictions, we are still on
course to have our first harps completed by June
2021. The instrument making strand forms part
of the college’s Higher National Diploma in
Irish Traditional Music Performance (Ceoltóir)
programme and is funded by the City of Dublin
Education and Training Board (CDETB).

with all of the machinery and specialist tooling
required for harp-making and all materials for the
completion of a harp for each student are supplied
by the college.

This unique course is a continuation of a successful
partnership with Na Piobairí Uilleann (NPU)
and currently teaches the skills of Uilleann Pipe
making, Flute, Whistle, Mandolin and Mandola
making to BCFE students.

The performance and academic elements of the
programme are delivered onsite in Ballyfermot
College of Further Education, Ballyfermot Rd,
Dublin 10.

Over the course of two years, harp-making
students have weekly lessons in the workshop with
renowned harp maker Jan Muyllaert where they
are introduced to the principles of harp design and
acoustics while learning the skills and techniques
necessary to complete their own harp. All harpmaking elements of the course are delivered in
Na Piobairí Uilleann’s Pipecraft Training Centre
which is located in the Port Tunnel Business Park,
Clonshaugh, D17. The workshop is fully equipped

Progression:
Graduates who achieve a merit/distinction profile
are eligible for entry to the final year of the
college’s BA (Hons) Degree in Media Production
Management. This programme is accredited by
Dublin City University.
Applications
Due to the specialist nature of the course class
sizes are small (max 6 per instrument) so if you
are interested in this course, please apply early to
avoid disappointment. Applications can be made
through the college website www.bcfe.ie .
For additional information please email:
paul.mcgrattan@bcfe.cdetb.ie
Paul Mc Grattan
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Glimpses of the

Irish Harp in Spain
and Spanish Flanders, 1611–35

An Irish Harper in Madrid, c.1612–13?
During three terms as British ambassador to
Spain, 1610–16, 1617–18, 1622–4, Sir John
Digby (1580–1653), first earl of Bristol, had a
surprising number of Irishmen as servants in his
Madrid household, quite a few of Gaelic origin.
They would have been engaged in London, where
‘young, single and better-born Irish males were
common …, even in the years before the massive
Irish migration of the 1640s …’.[1] The servants
would necessarily have been Protestant converts.
But contact with Irish expatriates, particularly
priests, induced a number to approach the Holy
Office – the Inquisition – seeking to be reconciled
with the Catholic Church. All insisted that their
conversions had been nominal, and that they
had remained Catholics at heart, but persisted
in their conformity out of obedience and fear of
punishment.[2] Three servants appeared before
the Inquisition early in Digby’s first term as
ambassador, and four during his third term. (The
four continued to wear Digby’s livery until former
[1]

colleagues stripped them to their underwear on
the streets of Madrid.)[3] The only servant to
identify his position was one of the first three:
Thaddeus O’Farrell, a musician, had served in the
viceregal residence in Dublin until 1607, when, at
the age of eighteen, he was sent to London to serve
in the household of Richard Bancroft (1544–1610),
archbishop of Canterbury. His master’s death
occasioned O’Farrell’s entry into Digby’s household.
Digby naturally insisted that all his servants conform,
though discipline in the Madrid embassy appears to
have been rather lax. This was particularly the case
with O’Farrell, whose musical talents earned him
special status, ‘… since they treated [me] with more
respect for [my] being a musician and they neither
forced nor obliged [me] to attend the said [Protestant]
services’… .[4]

O’Farrell is likely to have played the Irish harp,
then extremely popular at the court of James I,
and other north-European courts culturally and
politically allied to him. It would have been Sir

Thomas O’Connor, Irish voices from the Spanish Inquisitions: migrants, converts and brokers in early modern Iberia (London, 2016),

p. 68. For Irish servants, particularly footmen, in Tudor and Stuart London , see Edward H. Sugden, A topographical dictionary to the
works of Shakespeare and his fellow dramatists (Manchester, 1926), pp 269–72; D.B. Quinn, The Elizabethans and the Irish (Ithaca
[NY], 1968), p. 151; Andrew Carpenter (ed.), Verse in English from Tudor and Stuart Ireland (Cork, 2003), pp 202–3.

[2]
[3]
[4]

O’Connor, Irish voices, p. 69.
ibid., pp 69, 70.
ibid., p. 68.
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Arthur Chichester (1563–1625), lord deputy
of Ireland, 1604–14, who despatched him to
the Archbishop of Canterbury’s household.
Chichester was one of a number of viceroys
who patronised Irish harpers in the late
1500s and early 1600s.[5] He could have
inherited O’Farrell from his predecessor, Sir
Charles Blount (1563–1606), Lord Mountjoy,
the victor of Kinsale (1601/2), lord lieutenant
from 1601 to 1604. His secretary, Fynes Moryson,
later wrote that the Irish ‘naturally … delight in
musick,’ adding that ‘Irish Harpers are excelent,
and their solemne musicke is much liked of
strangers’.[6]
Besides the qualities of the Irish harp as a musical
instrument, its presence at the viceregal court
would also have been highly symbolic, given that
it was the arms of Ireland. The viceroys made
other gestures towards Gaelic ceremonial. The
office of royal standard-bearer on campaign was
hereditary in the O’Hanlons of Orior in Co.
Armagh north of the Boyne, and in O’Molloys of
Fercall in The Queen’s County [Co. Laois] south
of the Boyne.[7] A viceroy would also take the
field with a gallóglach tigherna, ‘lord’s galloglass’,
a heavily-armed Irish infantryman (originally
of Scottish descent), as his armour-bearer and
bodyguard, just like an Irish lord or a Highland
chief.[8] Mountjoy also had an Irish fool in his
household, Neal Moore, a man Fynes Moryson
thought too clever by half.[9]
[5]

The Prince of Portugal’s Irish
Harper (1631)
A ‘list and account of the prisoners now lying at
Dover Castle …’ dated 7 March 1631, includes
‘Mr Eustace, an Irish harper sent over to Brussels
to serve the Prince of Portugal.’ Eustace had been
arrested in January landing from Dunkirk with
another man. Sir Edward Dering, lieutenantgovernor of Dover Castle, reported the arrest
on 12 January to the Earl of Suffolk, constable
of the castle and Lord Warden of the Cinque
Ports: ‘Since the late misery fallen on some
gentlemen there at their landing, two of them
refusing the the oath of allegiance and denying
to depart the kingdom, he had committed. They
are George Pouncey and John Eustace.’ On 18
January, Dering reported to Suffolk that he had
acceded to the pair’s pleas for an audience with
the earl himself: ‘The importunity of Mr. Pouncey
and Mr. Eustace has prevailed with him to suffer
them to come up to his lordship. Mr. Pouncey is
an English merchant of a very civil and beloved
carriage, and the other an Irish gentleman, and

Seán Donnelly, ‘The captain and the harper: two Mayo brothers of Elizabethan times’, Cathair na Mart – Journal of the Westport

Historical Society, xxiii (2003), pp 18–34.

[6]
[7]
[8]

Graham Kew (ed.), The Irish sections of Fynes Moryson’s unpublished Itinerary (Dublin, 1998), p. 103.
[Anon.], War-cries of Irish septs’, Ulster Journal of Archaeology, iii (1855), pp 205–6.

Seán Donnelly, ‘Gallóglach Tighearna, “Lord’s Galloglass” [Query no. 312, vol. xxv (no. 100), p. 218]’, The Irish Sword, xxviii, no. 112

(Winter 2011), pp 229–33.

[9]

Alan Fletcher, Drama and the performing arts in pre-Cromwellian Ireland: a repertory of the sources and documents from the earliest

times until c.1642 (Cambridge, 2001), p. 191, 378.
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neither of them of any dangerous spirit.’[10]
Apparently Pouncey had been released by early
March, but not Eustace, who seems to have left
no further trace in official records.
Eustace would have been in the household of the
Hereditary Prince of Portugal, Manuel (1568–
1638), of the house of Aviz, a claimant to the
throne of Portugal, occupied since 1580 by the
Habsburg kings of Spain. In 1597, in a mixed
marriage (and obviously a love-match), he had
married Emilia of Nassau, daughter of William
the Silent, Prince of Orange. Her father, a great
champion of Calvinism and leader of the Dutch
revolt against Spanish rule, initially opposed the
match but was eventually reconciled with his
daughter. However, after the couple separated in
1625, Emilia moved with her daughters to the
Calvinist stronghold of Geneva, where she died
in 1628. Manuel settled at the Habsburg court
in Brussels – a bastion of Counter-Reformation
Catholicism – though for financial rather than
ideological or theological reasons.[11]
The surname Eustace (originally Fitz Eustace)
suggests that the harper was a native of the Pale,
where various lines of the family were settled in
Co. Kildare since Norman times. Dering called
Eustace a ‘gentleman’, implying that his family
were at least minor gentry, and he was possibly a
younger son with few prospects. Since harping was
an upper-class accomplishment, highly-skilled
amateurs were able to turn professional without
loss of social status. Some would have been blind,
like another Palesman, George Cruise, a celebrated
player of the late 1500s. He was in the service of
Thomas Butler, tenth earl of Ormond – ‘Tom
[10]
[11]
[12]

Duff ’ – a cousin and close friend of Elizabeth I’s.
Ormond was one of the most powerful men in
Elizabethan Ireland, which meant that Cruise got
the opportunity to impress some very important
English figures in Ireland. He also travelled
independently to London, where he is likely to
have performed for the music-loving Elizabeth I,
who later granted him lands at Naul, Co. Dublin.
[12]

An Irish Harp for the Governor
of Spanish Flanders (1635)
The governor of the Spanish Netherlands in
Eustace’s time was Isabella Clara Eugenia, Infanta
of Spain. She ruled
from 1598 to 1633
– jointly with
her husband, the
Archduke Albert
of Austria, until his
death in 1621. She
was succeeded by
Cardinal Fernando,
Infante of Spain
and Portugal –
Don Fernando. On
16 March 1635
Juan de Necolalde,
then
Spanish
ambassador
in
London, informed Cardinal Fernando, Infante of Spain
and Portugal – Don Fernando
Martin de Arpe,
secretary to Don Fernando, of a visit he had
received from Richard Nugent (1583–1642),
first earl of Westmeath. The earl was in London

Calendar of state papers, domestic, reign of Charles I, 1629–31 (London, 1860), pp 163, 168, 207.

‘Manuel, Hereditary Prince of Portugal’ https://en.wikipedia.org/wiki/Manuel,_Hereditary_Prince_of_Portugal (20 October 2020)
David Edward, ‘Blind Cruise, the Elizabethan harper’, Ossory, Laois and Leinster, v (2012), pp 19−32.
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seeking the permission of King Charles I to
make a pilgrimage to various Catholic shrines on
the Continent for the sake of his deteriorating
eyesight, permission the king granted.
De Necolalde reported that he had furnished
Westmeath with ‘letters of commendation for
Milan, Rome, and Naples, as he wishes to go to
see all these places in the hope of what he will see.’
The earl also planned coming to Brussels for an
audience with Don Fernando himself: ‘Upon his
return from Italy, the Earl will go to Flanders and
visit his Highness, and present himself.’ He had
brought with him two Irish wolfhounds, a valued
gift from Ireland, to present to the governor. De
Necolalde had taken possession of the dogs and
had already despatched them to Brussels via
Dunkirk. A second gift was to follow: ‘He told
me moreover that he has an unusual kind of harp
to present to his Highness, as he has heard that
he likes music. He left instructions that it should
be given to me after it has been put in order
and tuned; so when they deliver it to me I will
send it.’[13] By ‘unusual’ de Necolalde probably
meant that the harp differed from those to which
Spaniards would have been accustomed, and
the odds are that the instrument was an Irish
harp. A harp would have been an expensive gift,
hardly one to be given on the off-chance that
the recipient might find it ‘quaint’ or ‘amusing’,
so possibly Westmeath was tipped off that Don
Fernando would welcome one as a present.

[13]
[14]

A Geraldine Soldier and Harper
Also in Flanders, probably in the 1620s and
certainly before 1640, the death took place
(apparently from natural causes) of Maurice
Fitzgerald, an Irish officer in the Spanish army.
He was a son of William Fitzgerald, Knight of
Kerry, and was mourned by the poets Diarmaid
Riabhach Ó Dálaigh and Muiris óg Ó Gearáin.
But the best-known poem on his death was
composed by Piaras Feiritéar (c.1600–53):
Caoineadh ar Mhuiris mhic an Ridire Chiarraighigh
noch d’éag in bhFlóndras i n-a chaptaon i n-arm na
Spáine – ‘Lament for Maurice Fitzgerald, son
of the Knight of Kerry who died in Flanders, a
captain in the army of Spain’.[14]
Feiritéar would have known Fitzgerald. The
knights of Kerry had a residence in the parish of
Dunurlin, at the tip of the Dingle Peninsula, where
the poet’s family had settled in the thirteenth
century. Feiritéar gives an eerily-atmospheric
description of the military funeral Fitzgerald
received, so detailed as to suggest that he was
present himself.[15] He also devoted several verses
to Fitzgerald’s accomplishments, which included
playing the Irish harp:
Cia chuirfeas, mar do chuiris, i mbeo riocht,
ag innsint t-inntleachta is t-eolas,
ag tabhairt teangan dí is anam a dóthan
soileach marbh nár bhalbhuigh feodhadh?

Brendan Jennings (ed.), Wild geese in Spanish Flanders, 1582–1700 … (Dublin, 1964), pp 281–2.

The poem is republished with a verse translation in Máire Mhac an tSaoi, Trasládáil: dánta Gaeilge roghnaithe agus aistrithe ag Máire

Mhac an tSaoi (Belfast, 1997), pp 48–63.
[15]

Máire Mhac an tSaoi, in gcomhar le Máire Mac Conghal agus Liz Ó Droma, Cerbh í Meg Russell? dearcadh ar shaolré Phiarais

Fheritéir agus go háirithe ar an bpáirt abhí inti ag Richard Boyle, Iarla Chorcaí (Indreabháin, 2008), pp 78–80.
[16]
[17]

Pádraig Ua Duinnín (eag), Dánta Phiarais Feiritéir … (Baile Átha Cliath, 1943), p. 77 [my own translation].
ibid., pp 92–5.
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Who will give life, as you did,
displaying your taste and knowledge,
giving a tongue and a worthy soul,
to the dead willow which withering has not made
dumb?[16]

O’Mahonys settled around Ballydehob.[20]

The concept that wood was mute when alive, but
sang or talked after death as part of a musical
instrument, is a universal one. A Latin couplet
Feiritéar’s appreciation of Fitzgerald’s playing
on the subject attributed to Virgil was quoted,
may have been all the greater because he was a
and translated into Irish, by a later Kerry harper,
harper himself. In his poem, Mochean d’altrom an
Thomas O’Shea (b.1712), on a promotional
oirbheirt, he praised a new harp he had received
broadside he had printed c.1790. O’Shea was the
[17]
from Éamonn, son of Domhnall Mac an Daill.
only harper from the southern half of Ireland who
responded to the newspaper-announcements of
Éamonn’s family gave its name to Baile Mhic
the Belfast Harp Festival in 1792. He was too
an Daill – Ballymacadoyle –
infirm to travel, but apparently
a townland in the parish of
sent a copy of his broadside to
‘… so that any person who
Dingle, and the surname and
the secretary of the organising
plays
by
Note,
could
make
the place-name are recorded
committee, Robert Bradshaw.
out any tune out of a
in English sources from 1574.
[18]
Music-Book, on any of the
The original Mac an Daill
Edward Bunting’s statement
said Harps, and sound a full
[‘Son of the Blind One’] had
in 1840 that O’Shea had
Bass with his Feet on the
been a harper of unrivalled
‘possessed considerable abilities
ability, according to folklore
largest of them; also sound a
…’ suggests that he had read
current in the early 1900s. That
the broadside. He was clearly
trible concert with his head’.
he founded a line of hereditary
alluding to O’Shea’s claim that
harpers is suggested by the
he had ‘invented three new
occurrence of ‘Harperstown’ as a subsidiary name
constructions … of the old fam’d Harp … so that
for Ballymacadoyle in sources dating from 1584 to
any person who plays by Note, could make out
1634.[19] Mac an Daill is obviously an epithet that
any tune out of a Music-Book, on any of the said
has replaced a pre-existing surname. A possible
Harps, and sound a full Bass with his Feet on the
example of its use with a surname is ‘the strangely
largest of them; also sound a trible concert with
named Conogher “McOdeile” O’Mahony of
his head’.[21] Had this invention caught on, it
Ballyrisode …’ – a townland near Goleen in west
would certainly have given a different meaning to
Cork. He was a party to a land transaction in
the cliché cap-a-pie!
1630, and the epithet could have applied to his
particular family, which was part of a sept of the
Seán Donnelly
[18]
[19]
[20]

‘Ballymacadoyle/Baile Mhic and Daill’ https://www.logainm.ie/en/22606 (7 November 2020).

An Seabhac [Pádraig Ó Siochfhradha], Tríocha Chéad Chorca Dhuibhne (Baile Átha Cliath, 1938), p. 37.

Kenneth Nicholls, ‘The first earl of Cork and Gaelic Carbery’, in David Edwards and Colin Rynne (eds), The colonial world of Richard

Boyle, first earl of Cork (Dublin, 2017), p. 201 (fn. 85).
[21]

Alf Mac Lochlainn, ‘Thomas O’Shea, a Kerry Harper’, Journal of the Kerry Archaeological and Historical Society, iii (1970), p. 82;

Edward Bunting, The ancient music of Ireland … (London, 1840), p. 78.
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Did Carolan Meet

Geminiani?

Geminiani moved from Italy to Ireland in the 1700s. He was one of the greatest violinists of his
time, and his contemporaries considered him the equal of Handel and Corelli.
As it turns out, one of our most famous
harpers, the Irish harper composer Turlough
Carolan, lived around the same time.
For the five years between 1733 and 1738,
Geminiani and Carolan were both on the island
of Ireland. They overlapped at least twice during
that time:
1. in 1733, for around 4 months, and
2. from 1737 until Carolan’s death,
on March 25, 1738 ... approx. a year.
Did these two musical icons meet in person?
Join Úna Ní Fhlannagáin as she traces their
musical journeys to try and find out, delving
into the writings of Goldsmith, Bunting, Walker
and Campbell. Step back into the eighteenth
century and let Úna’s talk inspire you to explore
harp music which exemplifies Carolan’s fusion of
Gaelic harp and classical Italian composition.

Francesco Geminiani

Turlough Carolan

Úna Ní Fhlannagáin

https://www.facebook.com/watch/?v=2763642577248519
Research commissioned by: Marie Mannion, Heritage Officer, Galway County Council & Alan Burgess, Manager, Athenry Heritage
Centre. Administrative Support: Gráinne Smyth, Caroline Hannon & Martina Creaven, Galway County Council

This initiative was funded by Galway County Council & The Heritage Council and supported by Athenry Heritage Centre and the Irish
Walled Towns Network.
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Home is where

the Harp is

We hope that the following resources may prove useful as we continue
harping from home in the coming months.
An Chúirt Chruitireachta International Festival for Irish Harp Workshops:
Deirdre Granville:
Gráinne Hambly:

https://youtu.be/E-ethif_UBM

https://youtu.be/K3nqJcIJNGE

Anne-Marie O’Farrell: https://youtu.be/K2dnq2KV_rE
Cormac de Barra:

https://youtu.be/pt7R1icRAqs

Cruit Éireann/Harp Ireland:
Website:		
https://www.harpireland.ie/

Resources:		
https://www.harpireland.ie/resources/
• Annual Lectures		
• Harp Maker’s Corner
• Harp Thoughts Series
• Advice for Teaching Online
• Lá na Cruite, Harp Day Highlights
• Guidelines on Professional Standards for Harp Teachers
• Harps for Hope: Taking the Tune Workshop Series
Harp Glossary (definitions of harp-related terms): https://reesharps.com/lever-harp-glossary
Making a Harp: https://www.harpireland.ie/highlights-2020-harp-maker-kevin-harrington/
Changing a Harp String: How to Change a Harp String - Teifi Harps FAQs - YouTube
https://www.youtube.com/watch?v=Qj2MXcQRNEY

Tying a Knot in a Harp String @ 5.32 minutes: https://www.harpireland.ie/highlights-2020-harp-makersmervyn-and-brian-waugh-turmennan-harps/

Putting Levers on a Harp: https://www.harpireland.ie/highlights-2020-harp-maker-brian-callan-callan-harps/
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Brian Wuagh of
Turmennan Harps
demonstrates tying
a knot in a string

Tuning a Harp to E-flat: How to tune a lever harp in E flat (Eb) - Teifi Harps FAQs - YouTube
https://www.youtube.com/watch?v=Vqx_o-n60Yw

Playing 4 different glissandos on a harp: https://www.youtube.com/watch?v=C1N7WRAzc4E
Harp and Pilates: https://www.danielleperrett.com/pilates-harpists/
Yoga for Hands, Fingers, Wrists | Yoga with Adriene: https://www.youtube.com/watch?v=NxC4LhOrMFw
Yoga for Musicians | Yoga with Adriene: https://www.youtube.com/watch?v=NXEoc1kN4yo

Yoga for hands,
fingers and wrists
with Adriene
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New Releases

Harp Albums

Mary Louise & Teresa O’Donnell |
Heavenly Harps, Heavenly Cloths:
Contemporary Music for the Irish Harp
by Brian Boydell (2020)

Available at www.marylouiseteresaodonnell.
bandcamp.com/release
In 1961, Gráinne
Yeats, along with
fellow
harpist
Mercedes Garvey
(neé
Bolger)
commissioned
Brian Boydell to
write for two Irish
harps.
Boydell
had never written for the instrument but was
persuaded by Yeats, his close friend and musical
collaborator. Yeats was a harper, singer, teacher,
arranger, historian, academic, founder member
of Cáirde na Cruite (Friends of the Harp), and
a pioneer in the harping world in Ireland in the
latter half of the twentieth century. Yeats and
Garvey premiered the work along with newly
composed pieces by Ruth Mervyn and T.C. Kelly
at the Eblana Theatre on 11 March 1962. To
say this evening was a defining moment in the
history of the Irish harp in the twentieth century
is not an exaggeration. The premiering of works
by contemporary Irish composers changed the
perception of the Irish harp and introduced the
instrument to audiences and composers who
hitherto had shown no interest in it. Critics
who attended the premiere were astounded by
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the originality of the Four Sketches for Two Irish
Harps (op. 52). The critic, Charles Acton, lauded
the work as ‘a really important break-through’ that
showed ‘the Irish harp as a serious instrument
for the art music of our time’. Heavenly Harps,
Heavenly Cloths: Contemporary music for the Irish
harp by Brian Boydell is the latest album from
harpists Mary Louise and Teresa O’Donnell. It is
a celebration of Boydell’s compositions for Irish
harp and includes Four Sketches for Two Irish Harps
(op. 52), Three Yeats Songs (op. 56a) and An Album
of Pieces for the Irish Harp (op. 88).

Janet Harbison | By Strangford Water

(2020) Available at www.janetharbisonharp.com
By Strangford Water,
Janet
Harbison’s
new release is her
first album featuring
solo harp alone.
Old
favourites
sit alongside new
compositions while
the album also draws on historical harp music,
most notably through My Darling Bridget’s Hand,
a track based on Carolan’s theme for Bridget
Cruise. Harpers can also try their own hand at the
arrangements by purchasing the accompanying
music book https://www.janetharbisonharp.com/
shop/by-strangford-water-sheeet-music-musiccollection-by-janet-harbison

Steve Cooney | Ceol Ársa Cláirsí:Tunes of
the Irish Harpers for Solo Guitar (2020)

Available at www.stevecooneymusic.com

Historical
harp
repertoire
performed on solo
guitar featuring
compositions by
Turlough Carolan,
Ruaidhrí Dall Ó
Cathain and Con
Lyons. Cooney’s album draws on elements of the
oral tradition and manuscript sources including
the Edward Bunting manuscripts in Queen’s
University Belfast. Ceol Ársa Cláirsí was awarded
‘Best Folk Album of the Year’ at the 2020 RTÉ
Radio 1 Folk Awards.

Maeve Gilchrist | The Harpweaver (2020)
Available at www.maevegilchristmusic.com

Inspired
by
Edna St Vincent
Millay’s The Ballad
of the Harpweaver
(1923), Gilchrist
notes that ‘My
first impression
of this poem …
was not of a tale of bleak circumstance but of
the power of maternal love and the symbiotic
relationship between instrument and player. I
always loved hearing old-timers in New York
referring to the ‘old’ and the ‘new’ worlds. It seems
related somehow to this project which deals in
the nostalgia I feel is inherent to traditional Irish
and Scottish music and reflects my gratitude to
my harp. It calls to mind old music-hall melodies,

memories that won’t dissipate, the spell-binding
recitation of a beautiful woman … In essence, this
tangle of words and notes is my sonic postcard
home, as I stand, like so many migrant musicians
before me, on the bank of the Hudson and look
East.’ Featuring traditional and newly composed
material interspersed with spoken word, the
album showcases Gilchrist’s skills as composer,
arranger and producer with the harp taking
centre stage, supported by acoustic and electric
guitar and string quartet.

Catriona McKay | Love in Secret (2020)
Available at www.catrionamckay.co.uk

M c K a y ’s
latest offering
reimagines
historical harp
repertoire
through fresh
interpretations
of well-known
harp
pieces.
The first 8
tracks comprise compositions by Turlough Carolan
and tunes from the Bunting manuscripts whilst the
final 3 tracks, including McKay’s own composition
Harp Like Hell bring the harp firmly into the 21st
century. Launched at the Music Generation Laois
Harp & Pipes Tionól, the launch event can be
viewed here: https://www.youtube.com/watch?li
st=PLl6lTjwFtUUXaRBp3yMGMhLUuOVLf
Uf-O&v=T493z2HLdUQ&feature=emb_logo
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New Releases

Harp Publications

Katy Bustard |
Volume 1: Traditional Irish Music for
Small Harps (2020)
Volume 2: Traditional Irish Music for
Harp (2020)
Volume 3: Ancient and Contemporary
Irish Music for Harp (2020)
Available in paperback or PDF at
https://causewayharpschool.com/books/

Volume 3 caters for intermediate to advanced
players and features both ancient and newly
composed harp music. It is designed for harpers
interested in developing a stylish and interesting
repertoire of Irish traditional music, from ancient,
traditional and contemporary sources.

Reidun Schlesinger |
Making Progress on the Irish Harp (2020)

Available at https://harpmusic.ie/shop/

New harp books from Katy Bustard tailored to
suit different levels.
Volume 1 is ideal for beginning to lower
intermediate harp players and are suitable for First
Step to Grade III in Traditional Irish Music. The
book contains a wide variety of Irish traditional
tune types: O’Carolan, marches, airs, jigs, slip jigs,
polkas, hymns and slow airs. Katy has selected
tunes that sound especially beautiful on the small
harp and that her pupils thoroughly enjoy playing.
Volume 2 is geared towards intermediate players
and is arranged for 34-string harp. It is a useful
resource for teachers and students preparing for
Grades IV to VI in Traditional Irish Music.
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Making Progress on the
Irish Harp is a tune and
tutor book featuring
arrangements suitable
for small harps and
harps without levers.
The book has an
educational focus, with
explanations of keys,
modes and relevant
aspects of music theory.
Keys have been chosen to suit a range of musical
instruments in order to encourage group musicmaking such as joining music sessions with other
players, or forming a duo or a band. With this in
mind, the keys used for the tunes were selected
to suit traditional Irish instruments such as fiddle,
concertina, banjo, tin whistle etc.
Check out the accompanying YouTube playlist for
play-along video clips for Making Progress on the
Irish Harp at https://youtube.com/

Cairde na Cruite Publications
Available from: www.cairdenacruite.com

My Gentle Harp edited by
Elizabeth Hannon and Mercedes Bolger
A collection of studies
and exercises for the use
of teachers and pupils of
the Irish harp with solo
and duet arrangements of
Irish music.

Rogha na gCruitirí edited by Áine Ní
Dhubhghaill, Anne-Marie O’Farrell and
Aibhlín McCrann

100 traditional tunes
for the Irish harp
contributed by no less
than 52 foremost harp
players, giving a unique
insight into the diverse
character and style of
Irish harping in the 21st
century.

The Irish Harp Book edited by Sheila
Larchet Cuthbert

Cairde na Cruite’s
first publication. A
collection of studies and
exercises for the use of
teachers and pupils of
the Irish harp, featuring
contributions
from
leading Irish harpers
and composers of the
20th century.

Masters of the Irish Harp CD (2011)

Produced in association with Cairde na Cruite, this
CD released on the RTÉ lyric fm label celebrates
the virtuosity of sixteen of
our leading harpers playing
music ranging from solo
harp tunes collected at
the Belfast Harp Festival
in 1792 right up to
compositions created in the
21st century for harp, trumpet and guitar. Artists
include Gráinne Hambly, Aibhlín McCrann,
Laoise Kelly, Helen Davies, Paul Dooley, AnneMarie O’Farrell: Siobhán Armstrong, Michelle
Mulcahy, Máire Ní Chathasaigh, Kathleen
Loughnane, Áine Ní Dhubhghaill, Cormac de
Barra, Triona Marshall, Janet Harbison, Dearbhail
Finnegan and Gráinne Yeats.

Sounding Harps edited by Mercedes Bolger and Gráinne Yeats
This series consists of four books containing
graded music for Irish harp suited to beginners,
intermediate, senior, and junior to intermediate
students respectively. The Sounding Harps series
contains traditional tunes - traditional slow airs,
songs and dance music arranged by well known
exponents of the harp.
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Carolan’s Quarrel with the Landlady
Turlough Carolan
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Arr. Áine Ní Dhubhghaill

The year 2020 marked the 350th Anniversary of the birth of harper-composer Turlough Carolan (1670
– 1738). As a way of celebrating Carolan and his music, we have included a new arrangement of one of
Carolan’s tunes by Áine Ní Dhubhghaill, Chair of Cairde na Cruite.

Copyright © 2021 Áine Ní Dhubhghaill
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Competition Time

Complete the An Cruitire Crossword and crack the code to be in with a
chance of winning a copy of Rogha na gCruitirí or a Cairde na Cruite t-shirt!
What you need to do:
• Complete the crossword below
• Use the answers to reveal a code word
• Follow Cairde na Cruite on instagram @cairde_na_cruite
• Send us the code word by 29 April 2021 to be entered into a draw to win a prize
The winner will be announced on 3 May 2021 on our Instagram story
Across
1. The national symbol of Ireland
4. Can be used to raise a string’s
pitch by a semitone
6. A tune written in honour of a patron
7. A continuous slide upwards or
downwards along the strings of a harp
10. Harper-composer born in 1670
12. Used to pluck strings on a wire-strung
harp
14. Tuning ___; Used to tune a harp
15. Colour of the C strings on a harp
16. Organist who transcribed the music
at the Belfast Harp Festival 1792
17. A fast dance tune in common time

Code Word:
Now that you have completed the crossword, use the first letter of each
of the following answers to reveal the code word. The first two have
been done for you.

15 across | 9 down | 3 down | 11 down | 7 across

H
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Down
1. Oldest harper at the Belfast Harp
Festival 1792
2. Three noble strains of harp music:
suantraí, ____ and geantraí
3. ‘The ____ Harp Book’; Cairde na
Cruite’s first publication
5. The ________ brothers; 17th century
harper-composers from Sligo
8. ‘_____ to Music’; Carolan’s last
composition
9. The action used to play a harp string
11. Birthplace of Turlough Carolan
13. County in which Cairde na Cruite’s
annual harp festival ‘An Chúirt
Chruitireachta’ is held

Harp Makersin Ireland
HARP MAKER

COMPANY NAME

TYPE OF HARP

LOCATION

CONTACT

Brian Callan
Callan Harps
Lever
Co. Galway
				

www.callanharps.com
facebook.com/callanharps

Pat Cawley &
Indra Karklas

Indra’s
Lever
Celtic Harps		

Co. Westmeath

www.irishcelticharps.com

Gerard Doheny

Irish Crafted
Instruments

Lever

Co. Laois

www.irishcraftedinstruments.ie

Paul Dooley		

Early Irish

Co. Clare

www.pauldooley.com

Kevin Harrington Harrington
Instruments

Lever

Co. Wicklow

www.harringtoninstruments.com

Tomás Mac
Eala Harps
Lever
Co. Dublin
Uilleagóid				

facebook.com/EalaHarps605239709621205/

Ruairí McCann Narrow Water Harps Lever
Co. Louth
				

http://mccannruairi.wixsite
.com/narrow-water-harps

Jan Muyllaert		

Lever

Co. Meath

www.irishharps.net

Tim O’Carroll

Killarney Harps

Lever

Co. Kerry

www.killarneyharps.com

Davy Patton

Early Irish Harps

Early Irish

Co. Roscommon

www.davypatton.com

Seán Smyth
Hollytree Harps
Lever
Co. Dublin
				

https://www.facebook.
com/sean.smyth

Natalie Surina
Ériú Harps
		

Early Irish Co. Galway
Lever		

www.eriuharps.com
facebook.com/eriuharps

Brian & Mervyn
Waugh

Turmennan Harps

Learner

www.turmennanharps.com

Graham Wright

Graham Wright
Lever
Co. Mayo
Violins & Harps			

Co. Down

facebook.com/graham
wrightviolinmaker

This list of harp makers is provided to assist people who may wish to procure a harp from one of the many Irish harp makers. Publication
of this list is not an endorsement of any harp maker and we cannot vouch for or recommend any one harp maker over another. Harps are

expensive instruments and accordingly we urge consumers to proceed with caution and conduct their own due diligence when purchasing
an instrument. Accordingly, the principle of caveat emptor should be applied.
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Support Cairde na Cruite
We greatly appreciate donations to help support our festival,
our regular concerts and our activities. Click here to donate.
Harpers can also support the society through our online shop
which features a range of harp music and recordings.

2021 Harp Dates for your Diary
FEBRUARY

Scoil na gCláirseach, 25-29 July 2021

Remembering Bunting Festival, 5-7 February 2021

O’Carolan Harp Festival, Keadue, 30 July-2 August 2021

Scoil Cheoil an Earraigh, 17-20 February 2021

AUGUST

MARCH

National Heritage Week, 15-23 August 2021

Féile na Tána, 6-7 February 2021

The Gathering Festival, 24 February-2 March 2021

Scoil Éigse, 11-17 August 2021

Corofin Traditional Festival, 4-8 March 2021

SEPTEMBER

Concert 17 March 2021 at 3pm

Dingle TradFest 14-15 September 2021

Cairde na Cruite Ceolchoirm an Earraigh | Spring
Blossom Harp Festival, 27 March 2021

M AY

Tulla Traditional Music Festival, 21-27 May 2021

JUNE

Blas International Summer School of Irish Traditional
Music and Dance, 21 June-1 July 2021

Clifden Traditional Music Festival, September 2021
Culture Night, 20 September 2021

OCTOBER

Lá na Cruite, Harp Day, 16 October 2021

Cairde na Cruite Ceolchoirm an Gheimhridh |
Winter Concert 17 October 2021 at 3pm

Achill International Harp Festival, 22-25 October 2021

An Chúirt Chruitireachta, 27 June-2 July 2021

NOVEMBER

July 2021

William Kennedy Piping Festival, November 2021

Seosamh Mac Gabhann Summer School, 27 June-2

J U LY

Féile Traidphicnic, 2-4 July 2021 (TBC)

Féile Patrick Byrne, November 2021

Harp and Pipes Tionól, Music Generation Laois,
October/November 2021

Scoil Samhraidh Willie Clancy, 3-11 July 2021

DECEMBER

Joe Mooney Summer School, 17-24 July 2021

Scoil Gheimhridh Ghaoth Dobhair, 27 December

South Sligo Summer School, 11-17 July 2021
Meitheal Summer School, 19-23 July 2021
Scoil Acla, 24-31 July 2021
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Templebar TradFest, Ongoing
2021 - 1 January 2022

International Events:
Feis Ceoil 2021 will be taking place online from

Monday 15 to Friday 26 March 2021. Details of the
many harp competitions and how to view them as

well as information about the syllabus, prize funds

and closing dates can be found online at the website:
www.feisceoil.ie

Edinburgh International Harp Festival, 9-12 April
2021

Somerset Folk Harp Festival, 22-25 July 2021
Rachel Hair: Harp at Home, ongoing
Maeve Gilchrist: Harp Talk, ongoing

Ailie Robertson, ‘Harp from the Start’ Online Harp
School for adult learners, ongoing

World Harp Congress 2022

The 20th World Harp Congress, a homecoming for harpists and harp enthusiasts from
across the world, will be held in Cardiff, Wales, UK from 22nd – 28th July 2022. This
will be the first time in 12 years that the World Harp Congress has returned to Europe.
WHC2020 Performance Venues include St David’s Hall, Cardiff Castle, City Hall and Wales
Millennium Centre. For further information about the 2022 World Harp Congress, visit
www.worldharpcongress.com.

Follow us on social media to stay up to date with our latest news and events.
Facebook: @CairdeNaCruite

Instagram: @cairde_na_cruite

Email: info@cairdenacruite.com

Twitter:@CCIHF

Website: www.cairdenacruite.com
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